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Meet Serafin: old homeless drunk; loving
husband and father;
protective brother;
Immigrant labor
leader...

Meet Serafin: a bull,
fighting until the last
breath.

You decide, as one

Mexicano haunts the

stage—ranting,

raging, joking, and
uncovering our own onion skinned lives, layer
by layer.

"Garcia's deeply personal short play is a tragedy as
American as Death of a Salesman. Serafin is the Mexican
Willy Loman—a decent, prideful man who gets kicked to the
curb, but whose downfall is far more graphic and systemic.
—John Moore, Denver Post 5/5/06




The Play

Serafin: Cantos y Lagrimas is based loosely on the
diaries of El Centro Su Teatro resident playwright
Tony Garcia’s father. The play chronicles one man’s
journey from immigrant worker to labor organizer,
spiraling into his final abyss as a homeless alcoholic.

Garcia wrote Serafin during a flood of inspiration in
1984, but the play did not receive full production
until Su Teatro moved to its current facility in 1989.
The play opened the new theater space and ran for
three months in front of consistently packed houses
and earned Garcia the 1989 University of California
Irvine Chicano Literary Award and the Denver
Drama Critics Circle Award for Best New Play of the
1989-1990 season.

Under the new direction of Laura Cuetara, Garcia’s
linear story becomes fragmented—revolving back
upon itself again and again as Serafin’s memories
unravel during his final few living moments. The
result is truly haunting.

And 17 years later, Angel Mendez-Soto reprises the
role he helped create. “Angel is Serafin as far as I'm
concerned,” Cuetara said.




Themes

The following subjects and themes, which unfold
throughout the play, will be discussed at some
length in this study guide:

1) War, particularly the Mexican Revolution
and World War |1, and its impact on
individuals and families

2) Immigration, particularly Mexico/U.S. as a
result of the Mexican Revolution

3) Workers’ Rights and the history of labor
unions in the U.S.

While other themes like alcoholism, parenting, and
death are relevant to the play, they will not be a
focus of this particular guide.




World War 1l

The United States’ involvement in World War 11
began in late 1941 and ended, along with the war, In
1945. The U.S. fought the war on two fronts: the

European theater (against Germany and Italy) and
the Pacific theater (against Japan).

One of the worst atrocities suffered by U.S. soldiers
was the Bataan Death March of 1942 in which
some 70,000 American and

war were forced by |
Japanese General

march 100 miles on

scant water and food.

died of dehydration
and dysentery along

the way, and many
more were tortured or killed as they fell behind.




Serafin’s brother, Lucio, has survived the Bataan
Death March; however, the experience has left him
wounded, both physically and emotionally.

“Is there something on that wall that you see that |

don’t? You stare at it so. Maybe there’'s a window

here and everything that ever happened is
happening now,
gue no?... Now
tell me, when
you were
captured by the
Japoneses, why
did they make
you walk to
Bataan?
Pobrecito, mi
hermano, they
cut the tendons

e _ on his ankles so

ggtrggsvslz)r/;?iﬁ? Lucio and Angel Mendez- he couldn’t run

away.”




Discussion Questions

1. What were the circumstances that led to the U.S.
involvement in World War 11?7 Do you think that
Involvement was justified?

2. The Bataan Death March has been called a war crime.
What is a war crime? What differentiates a war crime from
other inhumanities that occurs in war?

3. Why do you think Serafin’s brother, Lucio, is so
despondent? Is it because of his physical pain?

Activity

Interview Have students interview someone who has
served in a war, and then have them share their findings
with the class. This could lead to a broader discussion about
how the meaning of war changes when it becomes attached
to an individual instead of just a television screen.

Resources

1. Soldados: Chicanos in Viet Nam by Charley Trujillo,
national book award winner and PBS film. Order the film

and discussion materials at: http://www.pbs.org/pov/pov2003/soldados/
2. Zoot Suit and Other Plays by Luis Valdez
3. The Outsider, a 1961 film about the Pima Indian, Ira Hays,

who helped raise the flag at Iwo Jima but became
disillusioned by his sudden fame.




The Mexican Revolution

The Mexican Revolution of 1910-1920 was a war
fought by Mexican citizens against their corrupt
government. The two most famous leaders of the
Revolution were Francisco “Pancho” Villa and
Emiliano Zapata. During the 10 years of fighting, the
leadership of Mexico changed hands several times,
but it wasn’t until a revolutionary leader named
Alvarado Obregon was elected president in 1920
that most of the fighting ceased.

Portrait of Emiliano Zapata
by Mexican muralist Diego
Rivera. Zapata fought on the
Southern front during the

Revolution and championed
indinenniis land rinhts

Pancho Villa by Mexican artist
Jose Clemente Orozco. Villa
was a bandit turned
revolutionary, and his
reputation is controversial.




In the play, Serafin recounts the no win situation
many Mexican citizens faced in reporting to the

different factions that rolled through the pueblos
during the Mexican Revolution.

“(My papa) knew that should the federales find you
on your ranchito, they would think you were
fighting for the revolutionaries at night instead of
sleeping, | guess. Then they would hang you or take

Pancho Villa and those under his command
(called Villistas) fought the Mexican federales
in the North during the Revolution.

you off to
fight in the
government’s
armies. And if
the federales
didn’t find
you at the
ranchito, they
would think
you were
fighting for
the Villistas
during the

day and sleeping at night. Si esto lo pasaba, then
they would just rape su esposa and burn your

ranchito.”




